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“Post-Straits Settlements” as Creative Cities: 
A Case Study of the Old Town of Phuket in Thailand
須　永　和　博*
SUNAGA, Kazuhiro
Abstract: In the former Straits Settlements, such as Melaka, Penang and Singapore, the so-
called Baba Peranakan culture has been revitalized for tourism consumption recently. The Baba 
Peranakan culture can be considered as a hybrid mixing Hokkien, Malay as well as Western 
cultures, which was developed in the influence of British colonialism in the Malay Peninsula. 
In those areas, various types of Peranakan culture including architecture, fashion and food have 
been converted into tourist attraction by creative industries. This trend also occurred in Phuket 
in the 2000s, and the city was designated as a member of the Creative Cities Network by 
UNESCO in 2015. Although Phuket was not an area of the Straits Settlements, the island 
shares its history and culture with Penang. In the late 19th century, Siam invited several affluent 
Baba Peranakan from Penang to launch the mining industry in Phuket, and the town was devel-
oped by these Baba Peranakan, modelled after British colonial Penang. Therefore, Peranakan 
culture has also taken rooted in Phuket. 
    This paper aims to examine how the old town of Phuket has been transformed as a creative 
city and its social and cultural effects on local community. Seeking for an alternative model of 
urban planning in a post-industrial society, an argument on ‘creativity’ has become active since 
the late 1990s. ‘Creative class’ and ‘creative industry’ has been shedding light on as a crucial 
role for community development. In this circumstance, tourism is also considered as a sector of 
creative industries and some scholars assert the importance of ‘creative turn’ in tourism studies. 
However, the development of creative cities tends to cause uneven development of ‘gentrifica-
tion’, marginalizing the lifeworld of local peoples of non-creative classes. To counter the gen-
trification, local movements to inherit their social memory and intangible heritage have arose in 
some areas. In this sense, ‘creative turn’ in urban development should be understand as a ‘con-
tested space’ which various conflict and negotiation take place among multiple actors. In this 
paper, I argue such negotiated process in the reconfiguration as a creative city, introducing a 
case study of the old town of Phuket.
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Torry’s Ice Cream Boutiqueの店内①
写真13
Torry’s Ice Cream Boutiqueの外観
写真16
I 46 Old Townの外観
写真15
Torry’s Ice Cream Boutiqueの店内②．
ババ・プラナカンの雑貨や調度品も並ぶ




写真18　I 46 Old Townの店内②．
カフェ・スペースには，家族の思い出の品が並び，
1つ1つについて細かい説明をしてくれる
